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Happy New Year Resolutions or 


CRESS how | learned to love the coming 
ATTRACTIONS apocalypse. 
(SUBJECT TO GHANGE) by Joeming W. Dunn, MD 


JANUARY 1998 ATTRACTIONS Well it’s the dawn of a new year. Just 


Warrior Nun #4 think, we’re only two years.. 4 ay..from 
Robotech #6 the year 2000.T Suspect we will start 
Silver Cross #2 Sanne television shows, movies, books 
Warrior Nun: Frenzy #1 comics ‘counting down to U 







Luftwaffe: 1946 #8 


Meicuter ‘event. | am imagining all 
Luftwaffe: 1946 TPB #2 





Hepcats #6 

Helter Skelter, #5 Y V 

Foreternity Hl \ have “4 9° in the date and how 
Nosferatu 42 (venus) convention and hotel space will drop to. 


? “nil as facilities des 
accommodate all the” 
occur. As yo 
time on my’h 
“year, you 
resolutions. 
of existerice, 
have gotten 
always strive to improv 
any resolutions Jast 
fulfill: all--our- pro n 
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our toys ¢ 
Number Fo 
‘price on some of 0 
Number Five.. .we resolve to expand, not 
exploit the comic market! 

Number Six».we resolve not to spend 












Colorists 

Arnie 

Joe Weltjens 
Promotions, Sales, and 
Office Management 
Matthew High 

Mail Order Manager 
Ray Elliott 

Mascots 

Cog and Sprocket 





Number Eight @ resolve to lose 
weight (forthe:tenth year in a ow)! 
Number Nine...Number Nine 
Nine 

Number Ten...we resolve not to release 
ten variant covers! 

Number Eleven...No more Nazis! (We 
didn’t say we would keep all our 
resolutions.) 





FOR THE LOCATION OF YOUR NEAREST COMIC STORE CALL 1-888-COMICBOOK 





: a’solidier killed in Viettam. : 
/Number Twenty...we- resolve to > stay. 
* around for ha years! | 







all our profits on LASER.QUEST!. 0." 
Number Séven...we resolve to make 
retailer incentives asier to aghievel» -_ 





“fOr, WAR 


«Number 


Number Twelve...we resolve to go to 
conventions to have a good time! 
Number Thirteen...we resolve to draw 
instead of watching South Park! 
Number Fourteen...we resolve to stop 
buying models that we will never build! 
Number Fifteen...we resolve not to 
overdose on Prozac when Diamond 
irders Come in! 

umber Sixteen...we resolve to stop 


laying Panzer General on company 
“Voges that_will-oecur Shag the." 






























n..figures based on 
GI YOJIMBO, LILLITH, 
FLAMING CARRQT, 


od 


hich will be printed under the 
CONQUEST STUDIQS_ imprint), 
arrior Nun 






comics;"and.planned m ior ie aredilee 

“ RIOR, NUN AREALA and 
WARRIOR NUN BLACK & WHITE! We 
also’ will have special “months” for GOLD 


DIGGER, HEPCATS, LUFTWAFFE, 


and NINJA HIGH SCHOOL which will 
have merchandise and product 
specifically geared for those fans. Let’s 
see how the new year shapes up! 





Hepcats #6, January 1998, is published by the Antarctic Press, 7272 Wurzbach Suite #204, San Antonio, Texas, 78240. FAX#:(210)614-5029. 
Hepcats and all related characters are TM and ©1998 Martin Wagner/Rhinoceros Studios. All other material is TM and copyright ©1998 
Antarctic Press. No similarity to any character(s) and/or place(s) is intended, and any similarity is purely coincidental. Nothing from this book 


may be reproduced without the express written consent of the authors, except for purposes of review or promotion. 


Oscar Wilde. Print run: 5,000. Printed by Brenner Printing, San Antonio, Texas, U.S.A. 


“All art is quite useless.” 





Reners ongoing graphic novel Hepcats. Along: with its darker Elate aatelic tg 
this warm, witty, compassionate and ee: ‘drawn adult strip nth 
Texas~-follows the fortunes 


St 
filigreed, 4AD- een intr ospection to this ae It's ae oe of th bands i vi 
music with a little darkness, a little ornateness: and as a result Radio Hepcats i: i 
sombre and unsettling shades of Snowblindthan the lively sunwashed tints of | 
pogo party this ain't: it’s more like lvo Watts-Russell’s children coming home to roost. 
Explicitly, sometimes. The Curtain a ee i: ‘Fetris Wheel” has that fa 


alien-piano balla 
trouble hermits answer to the arres ing, 2 onde ° Dez : 
. 


ing he clothes of a drowner, lt hulls you with ee ben wil d 
room: you can all but see ice eee on the oe : 


and Powers up intoa ‘huge, walestic Patsy Cline pe as o the lu mp 
into a ee more fit for @ 


ue seesred oe toz a das - very under eg bands. A - the | 
site suggests that an even more captivating follow-up compilation 
both on and oF recone is os - a 4 series well oe tun 


'S web peat maintained by Denise VoskuilMarré oe ce 
http:// voskuil/hepcats/ Mirror http: eden. 
MISFIT CITY hetp:/webweords:net/oo/misitity/ 


Austin, 


s Wagner, PO Box 2 i 
TX 78755-2157 
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Me & Nova on Caddo Lake, Texas, 
summer 1997. Don’t really think | 
intended to flash the camera quite 
this brazenly; just happened, | guess. 
Photo by Hollye. 















































































































































































































































































































































































































































































































































MEPCATS 
CREATOR’S COMMENTARY TO 1998 EDITION 


(These introductions are provided by Martin Wagner as exclusives to the Antarctic Press 
reprints of Hepcats’ first 12 issues. We recommend you read them after reading the story, 
so as to avoid spoilers.) 


This issue is better than #5, | think, though | also think that my work at this phase 
was still being heavily informed by the confusing soap opera of my marriage, and in 
some areas the narrative of Snowblind is reflecting this confusion, particularly in the 
passages where Arnie is expressing his “what the hell is going on?” frustrations 
toward Erica. Apart from that, | don't have any specific memories about this issue 
and the circumstances that went into its production, other than that | was working 
very, very hard at this point in an effort to take my mind off my personal and career 
problems. At the time, the mere fact this issue came out at all was nothing short of 
miraculous. Issue #5 had come out by the good graces of Hepfans. This issue 
appeared five months afterward and pleasantly surprised a lot of people, though it's 
true that it was at this point the long lag times between issues were beginning. 

It is too easy to lay all of the blame and cast all of the criticisms upon a 
book's creator whenever anything, especially late shipping, goes wrong with a book. 
Because it is too easy, this is what people do. It seems most fans, and many other 
people who should know better, are unaware of the unpleasant conditions under 
which comic creators often must produce. While everyone is aware of independent 
comics’ relatively few success stories (Bill Tucci, Jeff Smith), no one seems to 
appreciate the fact that most creators, even the industry's most talented, barely earn 
a living wage for their efforts. In self-publishing, the situation is often worse, as most 
self-published titles do not sell upwards of 25,000 copies per issue like Bone or 
Strangers in Paradise. And so, a comic creator who self-publishes has to deal with 
the realization that his book could turn very little profit, and might actually even lose 
money. | remember spelling out the situation a few years ago at a convention for 
some fan who was giving me the usual “Why is the book always late?” (While this is 
in some ways flattering, because it means there is a very real interest in your work, it 
gets a little irksome when people resort to terms like “asshole” and “motherfucker.” 
Personally, | don't make enough money off this to put up with that kind of bullshit.) | 
said, “Imagine yourself at work. You have a project coming up, and it will take 
roughly three months out of your life. And you know going in, that when all is said 
and done and the project is turned in, you're not only going to earn very little 
money, you could even end up in debt! Now, exactly how motivated would you be 
to work on it?” The fellow’s answer, of course, was that he'd look for another job. 
Which is exactly what many comic creators ultimately do, sadly. Jim Woodring, the 
staggering Eisner-nominated talent responsible for Frank (Fantagraphics), has told 
me he's basically put his comics career on the back burner indefinitely in order to 
work for Microsoft. Why? Because he has a family to support, and the comics 
industry couldn’t be bothered. 

So essentially, we have a situation where (in my case particularly) the work 
is detailed and time-consuming, and then (when | was self-publishing) the money 
coming in is so meager that it is nearly impossible to pay for printing. All this adds 
up to a scenario in which is it not altogether surprising that books sometimes fail to 
ship on time. Some fans don’t get this point: that comics are assembled by hand, by 
human beings who write and draw; they are not toasters or power saws or widgets 
churned out by robots on an assembly line (insert obligatory Marvel joke here). It 
seems some readers think of comics as things that magically appear every Wednes- 
day on the "New Arrivals” shelf in their local shop, and they're not informed as to 
the process of how books get there in the first place. Creators such as myself who 
don't produce like clockwork, and who find themselves having to explain How 
Things Are, are accused of making excuses. And so it goes. 

Ultimately, it comes down to the work. If some fanboy is going to “go 
postal” because the comic book he wants comes out late, all the rational person can 
do is shake his head at such a person’s pathetic lack of a life. | long ago decided to 
concentrate on making Hepcats a cool comic, well-written and drawn to my 
personal level of satisfaction. Quality, not quantity. Care and effort, not “rush it out 
to beat the clock.” If | end up losing a few sales because the thing isn’t as frequent 
as, say, TV Guide, fine. Frankly, a “fan” who calls me nasty names on the Uselessnet 
for this is a “fan“ | don't need, and don't give a damn about. Get the picture? 

Creators differ. Some can combine excellence with speed. | can’t, and 
don’t particularly want to. If all you want is efficiency, many other books out there 
will satisfy that need for you. But if your priority is artistic excellence, stick around. 
Hepcats may not always be timely, but | promise it'll be good as | can make it! 


Now, having just finished the above soapbox, I'd like to apologize to readers for our 
resolicitation of these reprints, which led to a delay between #5 and #6. Issue #0’s lateness (to 
recap: | was told the colors were done; by 12/1/96 they weren't) had affected the reprint 


schedule to the point where the May issue was shipping in August, a ludicrous exercise it 
would have been pointless to continue. So all of us—me, AP, and Diamond—agreed it would 
be for the best to resolicit and start over. Sorry for the inconvenience. 















| i pe a: ui “i a gen Wd A 








A\GOAGIANC AY 


Wy 
ode 


We NZVVAY 
Yi, 


LAG 
AW 
ig 
= 
Z 
a 


NY 
Z 
AVEO 




































































a | i i) 
(oe ‘ 
y A, {a : 
| say, 
jad 
Hy 
BW } | : 
Ol 1. 
Sci S : 
























‘sai 
ma, 
Mj % 
a x kK 
Hy a) jin = 
~ ali rt *S T ‘e a ey aay 
EXCUSE ME... 
YOU WOULDN'T HAP- A... 


PEN TO HAVE THE. 
TIME, WOULD You? 


© Ly 
TW [ re QHIRTY, iG — 
K ~ ae » 


ne 









\ 
q 
\ 
x 
\\ 
NY 



















































































































































































ane 
! ATT, 





UH, ITS . 
ABOUT Two- 


\ 
Py ) ‘ ™ 
ZZ 7 (a ' - % = 





























































































































































































































= 
diy 

































































































































































































































































































































































































































































i ba i g ; 
iY . U. fi 




















i ul I" - er TT TT eat, 


Wun 1 ae i 














L SAD Niji 
WHATS GONG 
ONZ ‘ 


( 


‘al 
ml 














(\ 
AN 














LOOK, I KNow THIS YOU'RE GODDAMN) us SWEETHEART, NV! 






























le 
Loo BAD, BUT T... Re OS BN, IS” io, REALY IM ee ee 
YOURE. Sue Youre JAMA, FINE. REALLY Ar PHONES WERE AN? 
Mh. ‘me ae th Ni Buti | (| 
cs ae r Cas Yi Bey fil! 
Ps t (Cop aas F vil afl 
= agi! Bi h ih ils 
“ae i Y p Z Th 6 & eae 
iy Vu = - 3 Q 
| « wnt 
qr \ fh Ez; cl 
ill i (4 1 = ul tee f i 
' ii : i ; . 
ily q ™ | ae 
inh, a) yi" 
bi \ — a 
<a 
| i is iS ; WN 
a c ( mat j C 
\j Z le i] oo 
aa\ \\44 wy 
iy Ga ie , 
= ij “Ni 
| SS |Z,- 
in “2 629 a 
a < Sa 
Lh — Zak Cat Tl 

















- 








! | 4, 








































































































































































































































































































































































































YIM NT aN anvaveuveveEveaiasy 












































































































































fh. a 














































































































































































































































































































































































































































































































































































































































































































a 




















































































































ay) af 

ae: 
is & 

nce 














ALL RIGHT, 
ALL RIGHT. 


WHAT. 
HAPPENED? 











TWISTED 3° hufbskk 
TWISTED MY FUCKIN’ 
ANILE.,.. 







aw SHIT, 
THAT HueTs! 
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ERICAAA!! 
I GOT 
HIM! 
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O00000WW 
MY ANKLE... 
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WHAT THE F-OW! 


YOU CRAZY sont 
OF A BITCH! 








You MEAN 
THE GUY WHO WAS 
LOOKIN FOR THE 
CHICK WHO WAS 
CARRIED OFF BY 


(gemma | THEY'RE. OUT- 


SIE. 1S SOME- 
THNG CONG 
ON OR WHAT 2 





HEY, SORRY To 
BOTHER YOU. YOU 
DIPN'T HAPPEN 
TO SEE A GUY 
IN A HEAVY DARK 

BROWN COAT 

WITH... 











THATS WHAT 
ID LIKE To KNOW 
IM STARTING 

0 GET KIND OF 








































MM-HMM. NO I THINK WE 


ALL RIGHT, QUIT MoviN’ CAN WAIT ae FINE THE WAY We 
RE. 


AROUND. LETS SIT RIGHT 
HERE AND WAIT FOR 
THE POLICE. 

















YEAH, 
WHATEVER, 


LOOK- =k 09 f Arc 
WOULP YOU MIND WILL YOU KNoCI 
LETTING ME SIT OFF THE DON 
UP2 YOU'RE JOHNSON ROUTINE 
CRUSHING MY ANP LET ME SIT 
RIB CAGE! UP ANP RUB MY 


ANKLE? 


I MEAN IT 


















WELL, I GUESS IT ISN'T 
BROKEN He ALL, THEN, 
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OKAY, JUST... 




















MIME... STILL FEELS 
LIKE IT MIGHT HAVE BEEN 
SPRAINED... TRY AN 
PUT aoe PRESSURE 
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oH GOP, 
GUNTHER, 
PLEASE HURRY! 
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GET UP 
DICKHEAD! 








































































































































































































































































COME ON) 
TOUGH GUY! 
WHATS THE 
MATTERS 
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WELL, JESUS, GUNTHER, 
THE GUY HAP ERICA! WHAT MAYBE IF YOU'D LEFT 
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ALL RIGHT, NOW WOULD YOU 
MIND FILLING ME IN ON THE 
REST OF ALL OF THIS CRAZY 








\ HALF OF IT WHEN YOU WERE 
TALKING To THE Cops. 
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ANP ARNIE CATCHES HIM. ANP 
THEY SIT THERE A MINUTE AND 
THEN “THE GUY SAYS, "HEY MAN, 


OKAY, ARNIE 
WY CHASES THE. GUY. 
DOWN y. 








LEMME SIT UP AND RUB MY 
ANKLE...” Fs 


THEN WHAT 
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AW, JESUS, 
YOURE KIDDING! 


UME 


WELL, HOW IN THE 
HELL COULD HE HAVE 
BEEN SO GODPAMN 
STurIp!? I MEAN... 


You KNOW HOW ARNIE 
IS, JOEY. HE LETS FLY 
WITH HIS TEMPER AND 
HE DOESNT ALWAYS 
THINK... 
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DOES ERICA KNOW WHO 
THIS GUY IS OR WHATZ 


KEEP YOuR VOICE 
DOWN A SECOND... 
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i IS HE A CUSTOMER, \ 
MAYBEZ ONE OF THE 


REGULARS FROM THE 
CLUSZ 


YOU CAN TELL ME 
OKAYZ T. MEAN, T” 
WONT GET MAP. 


» YOU KNOW WHO 

b THIS GUY IS, THEN 
YOUVE GOTTA 
TEU ME SO WE 
CAN TELL THE Cops! 
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NOTHING, ARNIE. 


IT DOESN'T MATTER. 











